Pindaric (meta)poetics - again

1. Pindar fr.209
(tovg PpvoloAoyovvtag) dteAr) copiag kaQTOV dQETI(eLV).
‘Pindar said that the physical philosophers plucked the unripe fruit of wisdom’

2.P.3.112-4'

Néotoga kat AVkiov Zammndov’, avOownwv patig,

¢€ EMéwV KEAADEVVQV, TEKTOVES Ol coPol

&QHOOQAV, YIVWOKOUEV®

We know of Nestor and Lycian Sarpedon, whom men speak of, from melodious words
which skilled craftsmen join together.

3.0.6.14
Xovoéag LTOOTATAVTEG €V-
tetx et TEoOVEW BaA&pov
kiovag wg dte Oantov péyagov
ntdEopev: doxopévou O’ £gYov MEOTWTOV
xor) 0éuev tAavyéc.
Raising the fine-walled porch of our dwelling with golden pillars, we will build, as it
were, a marvellous hall; at the beginning of our work we must place a far-shining front.

4.P.6.5-9

ITvOVIKog évO’ 0APBloloty 'Eppevidaig

notapia T TAkQdyavTLKal pav EevokQdTel

étolpog Vuvwv ONoavog v ToAvxeLow

"AmoAAwvia teTeixloTal vana:

where, for the prosperous Emmenids and Acragas on the river, and especially for

Xenocrates, a Pythian victor's treasure-house of songs has been built and is ready in the
glen of Apollo, rich in gold.

5. Pindar Fr.150
Havteveo, Motoa, mpodatevow &’ €yw
Prophesy, Muse, and I shall interpret.

6. Pindar Fr.52k.25-40

£keavOn Vv UTo dapoview Tvi

Aéxel TéAag dupoooiw MeAiag
AYALOV KAAQ W ovVAayev 0000V
undeot te poevog Lule]téoav xaouv.
Attavebw, EafBoAe,

! Translations of the victory odes are by Diane Svarlien, 1990..



Mowaiaic av[a]tiBeig téxva[ot

xonotoov.[.JrwAovr|..(.)]t

By some might divine have | been prompted,
hard by the immortal couch of Melia, to compose,
for your sake, a noble strain with my flute, and
with my fancy. | pray to you, O Far-darter,

while | devote to the Muses' arts your oracular
shrine, Apollo. (trans Sandys adapted)

7a. N.3.40-5, 52-60
ovyyevel O€ TG evdolia péya PolOet.
0 0¢ daAKT €xeL, Pedevvog avr)o
AAAOT’ AAAa vEwV 00 TOT ATEEKEL
KaTéPa modil, HLoLaV O’ dQeTav ATEAEL VOW YeveTaL
EavOoc 0 "AXIAeVG T pEV pHEVWV PAVRag v dopolg,
naic éwv abvpe peydAa oyoar
A man with inborn glory has great weight; but he who has only learned is a man in
darkness, breathing changeful purposes, never taking an unwavering step, but trying his

hand at countless forms of excellence with his ineffectual thought. But golden-haired
Achilles, staying in the home of Philyra as a child, played at great deeds . . .

Aeyouevov d¢ TOUTO TIEOTEQWV

¢mog €xw Pabvunta Xipwv todde AOivw
Taoov’ Evdov téyel, kat émettev "AokAamiov,
TOV QaQUAKwV ddale pararxdxepa VOOV
VOUpeLoe O alTIC AYAOKOATIOV
Nnoéoc Ovyatoa, yovov t¢ ot péptatov
atitaAdev <év> aouévolot maot Oupov adEwy,
0Poa BaAaooialg dvéuwv gumaiot tepdOeic
vmo Tooiav dopikTuTov AAaAav Avkiwv

te Eoopévol kat Povywv
AaQdavov te . . .
have this story as it was told by earlier generations. Deep-thinking Cheiron reared Jason
under his stone roof, and later Asclepius, whom he taught the gentle-handed laws of
remedies. And he arranged a marriage for Peleus with the lovely-bosomed* daughter of
Nereus, and brought up for her their incomparable child, nurturing his spirit with all
fitting things, so that when the blasts of the sea-winds sent him to Troy, he might
withstand the spear-clashing war-shout of the Lycians and Phrygians and Dardanians

7b. 0.10.15-21
toame d¢ Kv-


http://www.perseus.tufts.edu/hopper/text?doc=Pind.+N.+3&fromdoc=Perseus%3Atext%3A1999.01.0162#note1

KVelx pdxa kat 0TtépPlov
‘HoaxAéar miktag & év 'OAvpmiddL vikwv
TAa Ppegétw xaowv
‘Aynoidapog, wg
"AxtAet ITatpoxAoc.
Oa&&aic 0¢ ke pUvT apeta motl
TEAWQLOV OpUAoaL KAEOG -
vije Oeov oLV TAAdpAaLs.
Battle with Cycnus set back even Heracles, strong and violent; let Hagesidamus,
victorious as a boxer at Olympia, offer thanks to llas, just as Patroclus did to Achilles.

With the help of a god, one man can sharpen another who is born for excellence, and
encourage him to tremendous achievement.

8. Aischylos Agamemnon 782-83
aye, o1, PaciAev, Toolag tTtoAimolO’,
"Atoéwg YéveOAov,
MWC 0& MEOCEIMW; WG o0& oePllw
N0’ vmepdoag und” vmokduhag
KQLQOV XAQLTOG;
Come, my king, sacker of Troy,

offspring of Atreus,
how shall | address you, how revere you

without exceeding or undershooting

the right mark of grace?

9.0.9.35-42
QATO poL AOyov
TOUTOV, OTOUQ, QUpOV*
émel 16 ye Aowopnoat Oeovg
¢xOoa oodla, kat T0 kKavyaocbat mTaga KAROV
Haviaiow OTOKQEKEL
U1 vOov AaAdyet ta tot-
avt’ £x MOAEOV LAYV TE TATOV
Xwolc aBavatwv dpépoig d¢ Ipwtoyevelag
aoteL yAwooav . ..
My mouth, fling this story away from me! Since to speak evil of the gods is a hateful
skill, and untimely boasting is in harmony with madness. Do not babble of such things

now. Keep war and all battles apart from the immortals. But lend your tongue to the city
of Protogeneia.. . .



10a. P.9.103-5
Eue O oLV TIC AOWAV
dlpav AkelOUeEVOV TEAOTEL XOE0G, AVTIC EYElQaL
Kal maAaaxv d0Eav Ewv MEOYOVWV*
But while I am quenching my thirst for song, someone exacts an unpaid debt from me, to
awake again the ancient glory of his ancestors as well.

10b. N.3.1-12

"Q motvia Motoa, patep apetéoa, Alooouat,

tav MoAVEEVaV v Legopunvia Nepeddt

tkeo Awoda vawoov Atywvarv: Kdatt ydo

HéEvovT €m TAowTtiew HEAYaQUWV TEKTOVEG

KWUwV veavial, c€0ev OTta patdpevot.

dupr) 0¢ mEAyog AAAO pEv dAAov,

aeBAovikia d& paALoT dowdav PLAet,

otePAvVwV agetav te deLlwTATAV OTIAdOV!

tac apOoviav dOmale UNTIOC APAS ATTO*

apxe O ovpavov moAvvePéAa kpéovti, OVyarteQ,

dOKLHOV DUVOV* €Y D& KElVWV TE VIV 0&QOLS

AVQa te Kowvdoouat.

Queenly Muse, our mother! I entreat you, come in the sacred month of Nemea to the
much-visited Dorian island of Aegina. For beside the waters of the Asopus young men
are waiting, craftsmen of honey-voiced victory-songs, seeking your voice. Various deeds
thirst for various things; but victory in the games loves song most of all, the most
auspicious attendant of garlands and of excellence. Send an abundance of it, from my
wisdom; begin, divine daughter, an acceptable hymn to the ruler of the cloud-filled sky,
and | will communicate it by the voices of those singers and by the lyre.

11. N.3.26-8
Ouu, tiva mEOg dAAodaTtdv
axpav EUOV TAOOV TtapapePeat;
Alakp oe papt yével te Moloav Gpéperv.
My spirit, towards what foreign headland are you turning my voyage? | bid you to
summon the Muse in honor of Aeacus and his race.

12.0.2.1-2

"Ava&ipoopuryyeg buvot,

tiva Bedv, tiv' 1owa, Tivae O avdoa kKeAadrjoopev;
Hymns that rule the lyre,

What god, what hero, what man shall we celebrate?



13. Hom.0d.22.347-8

avTodidaKTOC O elpl, Oeog d¢ poL &v Ppoeotv olpag
navtolag evépuoev:

| am self-taught, and a god put all manner of songs in my mind.

14.0.6.1-4
Xovoéag VTTOOTACAVTES EV-
terxel meoOvow BaAduov
klovag wg Ote Bantov péyoapov
TAEOUEV" AOXOUEVOL O’ €QYOL TIROTWTOV
xor] Oéuev Aavyéc.
Raising the fine-walled porch of our dwelling with golden pillars, we will build, as it
were, a marvellous hall; at the beginning of our work we must place a far-shining front.

15. N.4.33-4

TX HaKQa O E€evémely €QUKeL e TEOHOG

woal T’ emeryopevar

The laws of song and the hurrying hours prevent me from telling a long story.

16. P.11.41-4
Motoa, 10 d¢ tedv, el poboto ovvéDev apéxety
dwvav VTTAEYLEOV, AAAOT AAAQ XOT) TAQACTE eV
N rtatot ITuBovikw
T0 Y€ VUV 1) Ooacvddw . . .
Muse, it is your task, if you undertook to lend your voice for silver, to let it flit now this
way, now that: now to the father, who was a Pythian victor, now to his son Thrasydaeus.

17.P.9.103-5
EUE O’ oLV TIS Aowdav
dlav dxelduevov mMEACOEL XQE0G, AVTIS €YElQatL
Kal maAaav d0Eav EwV MEOYOVWV*
But while I am quenching my thirst for song, someone exacts an unpaid debt from me, to
awake again the ancient glory of his ancestors as well.

18. N.4.79-88
el d¢ Tot
natow p €ttt KaAAwAet keAevelg
otdAav 0éuev Iaptov AlBov Aevkotépav:
0 XQLOOG €POuEVOg
avyag €detev andoag, Vpuvog d¢ Twv ayabwv
EQYHATWV PaciAevoty loodalpova TtevyeL



T KEWVOS AP’ "AXEQOVTL VALETAWY EUAV

YAwooav eVoétw keAadnty, 'Ogootolatva

v’ év aywvt fagukTVTIOU

0aAnoe Koowvbiowg oeAtvols:

But if in honor of your uncle Callicles you bid me to build a monument whiter than
Parian stone, know that gold, when it is refined, shows all radiance, and a song in honor
of noble deeds makes a man equal in fortune to kings. May that man, who dwells beside
the stream of Acheron, hear my voice singing, where in the contest of the loud-roaring
wielder of the trident he flourished with crowns of Corinthian wild celery.

19a. N.3.26-8
Ouué, tiva mEog aAAodamdv
axpav EUOV TAOOV TapapeBeat;
Alax oe papt yévet te Moloav Gpépetv.
My spirit, towards what foreign headland are you turning my voyage? | bid you to
summon the Muse in honor of Aeacus and his race.

19b. 1.6.19-21

VHUE T, @ xovoapuatot Alakidat,

Té€0UIOV pot Papt cadéotatov Eupev

TAVO' ETUOTELXOVTA VAOOV Qavéev eVAOYIALS.

And as for you, sons of Aeacus with your golden chariots, | say that it is my clearest law
to sprinkle you with praises whenever | set foot on this island.

20. P.11.38-40
no’, @ ¢pidoy, kat’ dpevoinogov tolodov Edvaony,
000av kéAevOov lwv
TO MOV 1] HE TS Avepog EEw MAGOL
éPadev, wg 6T dxatov EvvaAiav;
My friends, was | whirled off the track at a shifting fork in the road, although I had been
traveling on a straight path before? Or did some wind throw me off course, like a skiff on
the sea?

21. N.3.26-8
Ouu, tiva mEoOg dAAodaTtdv
axpav EUoV TAOOV TapauePeat;
Alaxe oe papt yével te Moloav (pégerv.
My spirit, towards what foreign headland are you turning my voyage? | bid you to
summon the Muse in honor of Aeacus and his race.

22.0.13.93-7
gue O evOLV AKOVTWV
LEvta QOpPoV o KOOV OV XN



T TIOAAN BéAea KAQTUVELY XEQOLV.

Moloaig yop dyAaoBOpdvolg ékwv

‘OAryalOdatotv T éBav Emikovog.

But I, while casting the whirling javelins with straight aim, must not miss the mark, as |
speed many shafts with the strength of my hands.

23.P.10.51-4

KTV OXAXO0V, TaxL O aykvoav €peoov xOovi
meEA0E, XOLRADOG &AKAQ TETOAG.

EYKWHIWV YOO dwTog DUvVWV

ETU AAAOT dAAOV e péEALlooa BUveL AGyov.

Hold the oar! Quick, let the anchor down from the prow to touch the bottom, to protect us
from the rocky reef. The choicest hymn of praise flits from theme to theme, like a bee.

24.P.1.81-2
KoV el POEyEato, MOAAWV TtelpaTar cvVTAVOOTALS
&v Boaxet, pelwv Emetal pwpog avOow-
TWV* ATO YA KOOGS APAVVEL
If you speak in due proportion, twisting the strands of many themes into a brief compass,
less blame follows from men.

25. 0.6.86-7
AVOQAO LV alpaTalol TAEKWV
TiowciAov Duvov
while | weave my embroidered song for heroic spearmen

26. N.7.77-9

elpev otepdvoug EAadov, avapareor Moloa tot

KOAAQ XOLOOV €V Te AevkOV EAEDPavO’ apa

Kal Aelplov avOepov movtiag VpeAolo’ eépoac.

It is easy to weave garlands. Strike up the song! The Muse welds together gold and white
ivory with coral, the lily she has stolen from beneath the ocean's dew.

27.N.10.19-20
Poax¥ pot otépa mavt' avayn-
oao0’, 6owv "AQyelov ExetL TEHEVOG
LoV E0AWV" €0TL D& Kal KOQOG &vOwW-
TV PaQug avtixoar
My mouth is too small to tell the whole story of all the noble things in which the precinct
of Argos has a share. And there is also the satiety of men, which is grievous to encounter.



28. Aristotle Poetics 1451a

Mv0og O’ €oTiv €ig 0UX WOTEQ TIVEG OlovTAL €V TteQL Eva 1" TOAAX Y&Q kal
ATEA TR VI CLUPALVEL €€ WV EViwV 0VOEV 0TIV €V 0UTwG O¢ Kal TEAEELS
EVOg MOAAaL elowy, €€ v pia ovdeuia Yivetatl mMEAELS. DO MAVTES Eolkaotv
apaQTavetry 6oot twv otV ‘HeakAnda Ononida kal ta totavta momjpuata
TMETOMKAOLV olovTat YA, €mel eig v 6 ‘HoakAng, éva kal tov pobov eivat
TIQOOTKELV.

A plot is not single, as some think, if it is about a single person. For many and limitless
things could happen to a single person, some of which make no single entity. Likewise
there are many act of a single person which do not make up a single action. For this
reason it seems that all those poets are wrong who have composed a Herakleis or a
Theseis or poems of the sort. For they think that, since Herakles was a single man, so the
story should be single.

29. Pindar fr.94b.33-40
EE OE MEETtEL

nagBevnia pev poovetv
YAwooa te AéyeoBar
avdQOog O’ oUTe Yuvakog, wv OdAeootv £y-

kea Xor ple] AaBetv aowdav EOTPoOV.
ot O’ "AyaoikAget

HAQTLG NAVOOV €G X0EOV
£€0A0IG TE YOVEVOLV . . .
For myself, maidenly thought and maidenly speech are fitting.
Neither for man nor for woman, whose children are
dear to me, ought I to forget a fitting strain. As a

faithful witness, have | come to the dance, in honour
of Agasicles and his noble parents . . . (trans Sandys adapted)

30.0.9.81-2

elnv evpnotenc avayelobatl

oo dpoog ¢€v Mowoav didpow:

May | be a suitable finder of words as | move onward in the Muses' chariot

31. N.8.19-22
lotapat dn moool kOLPOLS, AUTIVEWV TE TIOLV TL PAUEV.
TOAAX YaxQ MOAAQ AéAektal, veaga O EEev-
odvta dopev Pacavw
&g EAgyxov, amag kivouvvog: Oov d¢ AoyoL pOovegoioty . . .
| stand with feet lightly poised, catching my breath before | speak. For many stories have

been told in many ways. But to find something new and submit it to the touchstone for
testing is danger itself. Words are a dainty morsel for the envious . . .



32. Lysias 3.10

oUtw 0& oPpodEA 1)TTOEOVUTNV O TL Xonoaiunyv, @ BovAr), T TovToL Tagavouiq,
oTe £DOEE LOL KQATIOTOV elvat ATIOdNUNOAL €K TNG TOAews AaPwv d¢ TO
HEAKIOV (ATtavTa Yo Ol TAANOT) AéyeLv) wXOUNV €K TNG TOAEWG.

So confused was | how to deal with this man’s lawless behaviour, council, that I decided

that it was best for me go abroad from the city. And taking the boy (I must tell the whole
truth) | left the city.
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